PROFESSOR BOYD, a member of the English Defartment of Douglass College since 1944, is the author of Byron's Don Juan (Rutgers University Pressy 1945). She now teaches a course for Douglass students in twentieth century novels and foetryy and a course in biografhy for the Rutgers Graduate School.
E ARLY in January this year, there arrived in Donald F. Cameron's office the first installment of a rich assortment of twentieth century literature, which is being donated to Rutgers University Library by its collector, the late Mr. William A. Hughes, of Elizabeth, New Jersey. Over one hundred and fifty volumes and some pamphlets were ranged up and down the long table, big names next to obscure ones, the great majority first editions, and a considerable number of limited autographed editions. The second and final installment arrived in March, bringing the total to more than two hundred volumes.
In these days when students of literature are accustomed to using only paperback reprints, it comes as a distinct shock to handle the familiar titles in the guise in which they were first published. For persons of the right generation it is a nostalgic experience to roam through these publications of the First World War era, the twenties, and the thirties. For lovers of beautiful books, it is an esthetic treat. One's first impression is of the excellent quality of book-making before the Second World War-of beautiful, legible type, widely spaced on the page, of fine paper, and of individual book design, some of it garish and flamboyant, but with a kind of flair and uniqueness not often encountered in the present inflationary era.
In a first edition, there is an immediate communication between the author and reader that no subsequent edition can give. Any student pursuing Hemingway's interest in bullfighting, for example, will enjoy the first edition of Death in the Afternoon (Scribner, 1932) with the frontispiece by Juan Gris, the evidence that "Nicanor" was the name of a bullfighter, and the pages of photographs with Hemingway's comments. No one would need, for another 54 THE JOURNAL OF THE example, to have much explanation given him of e. e. cummings's personality and then current status as an author, when he can leaf through No Thanks (1935) , published in the form of a stenographer's notebook, with the dedication page, following the "No Thanks" on the title page, headed "To" and then the long roll of noted publishing houses, and at the end of this collection of poems two epilogue pages: "But Thanks" and "To Marion Morehouse," cummings's wife. The world of American fiction before the^ First World War comes to life, also, in a 1911 Jennie Gerhardt, with its half-tone frontispiece like the illustrations that used to appear in St. Nicholas magazine.
The collection has been the work of an amateur of fine books and good reading by favorite authors. In the early nineteenth century when book-collecting was a favorite hobby, the magnificent gentleman might have in his library three copies of each book-one to read, one to lend, and one for show. Mr. Hughes seems to have acted on the principle of collecting partly for show but more for personal enjoyment, and with some attention to making a good investment. The emphasis is on fiction and poetry, but there are also some plays and essays and some biography and autobiography. The area of interest is rather strictly British and American literature, with a few translations from French, German, Russian, and Portuguese. Evidence that it is a do-it-yourself investment lies not only in the duplicate copies of a number of titles or various editions of the same work, but also in the presence of a bibliography or two and a couple of books on book-collecting, one by R. S. There are a few products of out-of-the-way little presses, besides such items as a selection from Faber and Faber's series of Ariel Poems (one forgets that Eliot did not have a monopoly of that title). Ezra Pound's Indiscretions is here, from the Three Mountains Press, 1923; and Faulkner's Salmagundi put out by the Casanova Press in Milwaukee, 1932. The note by Paul Romaine, the publisher, in the front of Salmagundi says that all Faulkner's pieces in this fiftythree page pamphlet are reprinted from the New Orleans Double Dealer. Romaine further explains why he added, on the back cover, Hemingway's poem Ultimately : because "Faulkner's poem, Portrait, and Ernest Hemingway's poem, Ultimately, both appear on page 337 of the June 1922 issue of The Double Dealer," and because "the meticulous Louis Cohn" omitted Ultimately from his "absurdly complete bibliography" of Hemingway's work. It is nice to know that this gem has thus been rescued from oblivion. Faulkner's A Green Bough (1933) is also represented, in a limited autographed edition. The first of these poems appears also in Salmagundi. They are all verses in imitation of Swinburne, Housman, Robinson, and other poets of that period. Here is the proof that Faulkner was by nature a poet.
Mr. Hughes began this collection about 1924, when he had established his law office in New York and was able to indulge long-standing tastes in theater and books. He appears to have taken chances on young unknowns, occasionally, as they appeared. For example, there are three early publications of James Hanley, the earliest being Men in Darkness (1931) , five stories with a preface by J. C. Powys, 
